





































































































































































































































































































them an original tribal characteristic. Almost all the women practise
this art. There are specialists and among them there is great com-
petition to be known as the best artist. Thesz traditional designs
constitute an artistic patrimony, and each has her favorite theme or
motif on which she makes innumerable variations. The names by which
they are known are designations of geometrical figures on which they
are based, or on parts of the body on which is it customary to apply them.

Indications of pre-Andean (Chavin), IEuropean and roccoco influ-
ences have been found in the paintings and decorations of Kadiuéu cera-
mics. These influences are, historically, possible. We believe that some
of these designs are of foreign origin but that they are, however, acci-
dental, and have no definite influence on Kadiuéu art.

These traditional designs are today used indiscriminately by the
whole tribe, but this was not always so. Sources of the XVIIIth century
dealiug with the Kadiuéu inform us that serfs could only use simple
motives, daubed with charcoal; the blueblack of the genipapo, the red
of the wurucii, the white of certain vegetable flours could only be used by
the superior classes. |

The same restrictions applied to tattoo-work: the serfs on their
faces and the “ladies” only on their arms. These colours had magic sig-
nificance, so that the wrucid could not be used in war, and ths genipapo
was forbidden to be used by young girls in their initiation ceremonies.
The present-day paintings do not have the richness in colourings nor
the virtuosity of the old ones. Only in the facial designs and those of
domestic utensils, today made exclusively with genipapo, is the perfec-
tion of the old work exhibited. Body painting for feast-days consists
of parallel lines on the members and in VV on the back, executed with
charcoal and ashes. The old shapes for the mechanical reproduction of
these designs have now disappeared.

The women continue to make ceramics — more, howaver, for the
pleasure of making them than for their utility. Modern pots and pans
have taken the place of the old jars, vessels, cooking pots and water
jugs, covered with designs. The external decoration of the ceramic work
1s made by an incision with a string on the piece while it is still soft, and
by this process designs very similar to those used for body painting, both
geometrical and formal, are imprinted. In the best pieces the most common
decorations used five colours, the reddish-yellow on the unpainted sur-
faces, the white lines of the imprinted filligram, generally on a red back-
ground, and the varnishes: the brilliant black of the pau-ranfo (a tree),
the vitreous yellow of the angico (another tree), in the spaces bztween
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the design and on the borders. The potters have a special pleasure n
modelling their pieces in the most delicate and fanciful manner, such as
guadrangular vases with rounded angles, water vessels in the form of
birds, porringers and fruit dishes.

Other articles of feminine manufacture are textiles, plaited work,
beadwork, all of them rudimentary, it being rare however thot one of
these articles, instead of being an object of art, 1s more than a mere
industrial product.

The masculine attributes have changed more than the feminine in Ka-
diuéu society. While the women have seen their talents appreciated, and
have become the producers of the principal articles of commerce with
civilised nations, men have had to work to establish new fields of activity
to compensate for the loss of their old ones: they have no mterest in new
industries which could contribute to the tribal economy; their aesthetic
expression is limited to carving horns, and wood, and in metal-work,
which are the lowest paid. They do not smelt the metal, they only work
it by hammering, boring, cutting and filing. Fortunately the earrings,
bracelets, anklets, necklaces and rings similar to the old silver adorn-
ments exist today, although they are made with nickel coins. Their
metal-work never reached the standard of their wood and horn carvings
whose best products were pipes in the form of men, dolls and carved
horn drinking cups. The Kadiuéu men and women also modelled human
figures and animals in wax, baked clay and cork. We have found an
example of these models, and this is a proof of the lack of co-relation in
the development of the different techniques and their arfistic results,
— that a people who cultivated a decorative art of such a complex na-
ture, should continue producing at such a low level.
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