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The Kadiuéu is one of the different groups of the Mbaya-Guaikurú, 
or Cavaleiros Indians, 'vho settled on the left banl);'. of the Paraguay River 
in the beginning of the XI th century. 

There are now no more than three hundred people, living with their 
neighbours in the Mato Grosso countryside, and although adopting the 
sarne dress, tending their animais, hunting and curing sk.ins ·by the sarne 
methods as their neighbours, they have lrept some characteristics of 
their own ancient, domina.ting race. 

Tl1e documents on which the article was based were obtained by 
the autl1or in the' last months of 1947 and .. from J uly to October 1948, in 
the Kadiuéu villages on the President Alves de Barros Native Reserva
tion, whilet on research for the Section of Studies for the Service for 
the Protection of the lndians. 

' As in all cases of Kadiuéu culture, its art is passing through a crisis 
of re-defining its own values. By virtue of the changes \vhicl1 are taking 
place, Kadiuéu art can only be 1,lnderstood as a product of an epoch of 

• 
transition and, in great measure; as an effort to conserve an inadequate 
patrimony in the ne\v way of life into whicl1 it has merged. 

The ancient idea.ls of culture were, for men, courage and heroism, 
and for women, virtue and artistry. Of ideais only those of virtue 
and artistry remain. And although the men have aptitudes and virtues 
recognised by all, it is to the women, as -artists, that we look for the ex
pression of Kadiuéu art. 

' Their graphic and plastic arts express themselves in t"vo well defined 
styles: one, the geometrical, formal and abstract, witho11.t any .represen-. 
tative strength, is the decorative style which is used only for decorating 
outer surfaces, and is done exclusively by the women. The other, the 

. figurative, is carving, done by the men, and in this the formal ele-
, 

ments are relegated to the background: These differences of styles, 
on thé sexes, manifest themselves from childhood and 'vith the 

years the boys develop their figurative style and the girls theirs of the 
'fol'mal and decorative. 

It is in the !Vomen's painting tha.t Kadiuéu art finds its highest 
sion, that of' adorning the youth's, bodies and personal objects, giving 

188 

... 

• 



them an original tribal characteristic. Almost all the women practise 
this art. · There are specialists and among them there is great com
peti tion to be· l{nown as the best artist. These traditional designs 
constitute an artistic patrimon_y, and each has her favorite theme or 
motif on 'vhicl1 she makes innumerable variations. The names by which 
they are li:nO\Vn are designations of geometrical figures on which they 
are based, or on parts of the body on which is it customary to apply them. 

Indications of pre-Andean (Cha"i'n), European and roccoco influ
ences have been found in the paintings and decorations of l{adiuéu cera
n1ics. 1.,hese influences are, historically, possible. We believe that some 
of these designs are of foreign origin but that they are, however, acci
dental, and have no definite influence on Kadiuéu art. 

These traditional designs are today used indiscriminately by the 
whole tribe, but this was not always so. Sources of the ·XVIIIth century 
dealiug with the Kadiuéu inform us tl1at serfs could only use simple 
motives, daubed \.vith charcoal; the blueblacl{ of the genipapo, the red 
of the urucá, the v'7hite of certain vegetable flours could only be used by 
the superior classes. · 

The sarne restrictiÓns applied to tattoo-\.vork: the serfs on their 
faces and the "!adies" only on their arms. These colours had magic sig
nificance, so that the urucú could not be used in w~r, and th~ genipapo 
was forbidden to be used by young girls in their initiation ceremonies. 
The present-day paintings do not have the richness in colourings nor 
the virt.uosity of the old ones. Only in the facial 'designs and those of 
domestic utensils, today made exclusively \.vith genipapo, is the perfec
tion of the old work exhibited. Body paintipg for feast-days consists 
of parallel lines on the members and in VV 'on the back, executed with 
cha~coal and ashes. The old shapes for the mechanical reproduction of 
these designs have no\.v disappeared. 

The \.Vomen continue to make ceramics - more, however, for tl1e 
pleasure of rnalring them than for their utility. l\1odern pots and pans 
have tah:en thc place of the old jars, vessels, cool{ing pots and water 
jugs, covered with designs. The externa.l decoration of the c~ramic work. 
is made by an incision with a str-ing on the piece while it is still soft, and 
by this process designs very similar to those used for body painting, both 
geometrical and formal, are imprinted. ln the best pieces the most co1nmon 
decorations used five colours, the reddish-yellow on the unpainted sur
faces, the white lines of the imprinted filligram, generally on a red bacl{
ground, and the varnishes: the brilliant black: of the pau-.ranto (a tree), 
tl1e vitreous yellow of the angico (an-:>ther tree), in the sp3.ces b~tween 
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the design and on the borders. The potters have a spccia.l pleasure in 
inodelling their p ieces in the n1ost de!icate and fa11ciful n1a1111c r, such as 
qu1drangular vases vvith rounded ang1es, wa ter vessels .in tl1e forn1 of 
·birds, porringers and fruit dish.es. 

Other articles of fen1i1-âr1e manufacture a re t extiles, plaited \.vorl;:, 
bcadwork, all of thern rudi:rnerrtary , it being rare l1owever th~t onc cf 
these a r ticles, ir1stc.?..d of being an object of art, is more than a mere 
industrial p roduct. 

The 1n asculi11e a ttributes have chn.11ged more than. t l1e feminine in Ka
diuéu society. While the w on1cn have see.n their t alents appreciat-ed, anel l 

have becon1.e the p-::oducers of the p rincipal a rticles of commerce \vith 
civilised nations, 1nen h!tve ha.d to \VO::k. to es~.::!.blish 11ev1 field~~ of activity 
to co1npensate for the loss of tl1eir old 011es : tl1ey I1avc no i11tere.s·t in xl e\V 

industries -vvhich could c~ntribute to the t ribal economy; their aestl1etic 
expression is limited to carving horns, and wood, and in metal-work, 
wl1ich are the lowest paid. rfhey do not smelt- the metal, they on1y work 
it by hammering, boring, cutting and filing. For tunately the earrings, 
bracelets, anlclets, necl~laces and rings similar to t he old silver adorn
n1.ents exist today, althougl1 they are made 'vitl1 nick.el coins. T heir 
metal-work never reach ed the standard of their wood and horn carvings 
,vhose b est p roducts were pipes in the form of men, dolls and carved 
horn drinking cups. The Kadiuéu men and vv-omen also modelled huma11 
figures and animals in wax, bal{ed clay and cork. We have found an 
example of these models, and this is a p roof of the Iaclr of co-rela tion in 
t he development of t he different techniques and their artistic resul~s, 
- that a people i,vho cultiva ted a decorative art of such a complex na-, 

t ure, should continue producing a t such a low level. 
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