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t h e  Counci l  o f  Museum Anthropology committee 
charged w i t h  rev iewing  t h e  needs of t r a i n i n g  f o r  c u r a t o r s  of an thropology,  I have 
been impressed by t h e  connec t ion  between t h e  g e n e r a l  p a u c i t y  of r e s e a r c h  i n  non- 
a r c h a e o l o g i c a l  material c u l t u r e  and t h e  t r a i n i n g  of c u r a t o r s .  C u r a t o r s  of 
e t h n o g r a p h i c  c o l l e c t i o n s 1  i n  t h e  l a r g e  m a j o r i t y  of cases, do n o t  do c o l l e c t i o n  r e l a t e d  
r e s e a r c h ,  and many do n o t  even make c o l l e c t i o n s .  

I n s o f a r  as t h e s e  c u r a t o r s  perform t h e  i n s t i t u t i o n a l  t a s k s  of e x h i b i t  and p u b l i c  
work, they  are f u l f i l l i n g  an  e d u c a t i o n a l  purpose ,  which t h e i r  u n i v e r s i t y  c o u n t e r p a r t s  
f u l f i l l  i n  t h e  t e a c h i n g  of  c o u r s e s .  T h e i r  immediate audiences  d i f f e r  b u t  t h e  educa- 
t i o n a l  t a s k  i s  a purpose t h e y  have i n  common, But what of t h e i r  r e s e a r c h ?  Is t h e r e  
t o  b e  no d i s t i n c t i o n  between t h e  r e s e a r c h  done by t h e  u n i v e r s i t y  and museum anthro-  
p o l o g i s t s ?  A t  p r e s e n t  no requi rement  of  s u b j e c t  s p e c i a l t y  is  made when a c u r a t o r  i s  
h i r e d .  Yet we do make s t i p u l a t i o n s  t h a t  a c u r a t o r  of c o l l e c t i o n s  of a g iven  geographic  
area b e  a s p e c i a l i s t  i n  t h a t  area. Why i s  i t  n o t  a l s o  r e a s o n a b l e  t o  s t i p u l a t e  as an 
a d d i t i o n a l  requi rement  f o r  a c u r a t o r i a l  appointment  that a s c h o l a r  a l s o  b e  a s p e c i a l i s t  
i n  t h e  f i e l d  i n  which museums have t h e i r  d i s t i n c t i v e  o b l i g a t i o n ,  namely m a t e r i a l  
c u l t u r e ?  

The obvious s c a r c i t y  of material c u l t u r e  s p e c i a l i s t s  among a n t h r o p o l o g i s t s  i s  no 
doubt  l a r g e l y  t o  blame f o r  t h e  f r e q u e n t  non-observance of such a requi rement .  Curators  
must b e  chosen from t h e  a v a i l a b l e  pool  of  a n t h r o p o l o g i s t s . *  The q u e s t i o n ,  t h e n ,  i s  how 
t o  increase t h e  number of good - and a p p r o p r i a t e l y  s p e c i a l i z e d  a n t h r o p o l o g i s t s  i n  t h i s  
pool .  To t h i s  end ,  I o f f e r  t h e  f o l l o w i n g  s u g g e s t i o n ,  which should  have as a d e s i r a b l e  
s i d e  e f f e c t ,  t h e  improvement of t h e  q u a l i t y  of c o l l e c t i o n s  as w e l l  as an i n c r e a s e  i n  the  
pool  of p o t e n t i a l  c u r a t o r s ;  a l l  g r a d u a t e  s t u d e n t s  who i n t e n d  t o  do f i e l d w o r k  should  
be encouraged i n ,  and g i v e n  c r e d i t  f o r ,  t h e  making of e t h n o g r a p h i c  c o l l e c t i o n s  which 
are s y s t e m a t i c  and w e l l  documented. Such c o l l e c t i o n s  might  even be purchased by 
u n i v e r s i t y  museums, o r ,  if none are r e s p o n s i v e ,  by l a r g e r  e t h n o g r a p h i c  and n a t u r a l  
h i s t o r y  museums. I must p o i n t  o u t  t h a t  huge sums of money are s p e n t  by museums f o r  
material purchased  through a r t  d e a l e r s .  For  example, t h e  Brooklyn Museum s p e n t  
$350,000 o v e r  t h e  las t  seven  y e a r s  from one fund a l o n e ,  t o  purchase  " p r i m i t i v e  ar t"  
from a r t  d e a l e r s . 3  
might  be made f o r  such sums as t h i s ,  were monies t o  be earmarked f o r  s u b s i d i z i n g  
a n t h r o p o l o g i s t s  t o  make c o l l e c t i o n s  i n  areas where they i n t e n d  t o  do f ie ldwork .  Even 
e x p e d i t i o n s ,  s p e c i a l l y  formed f o r  t h e  s o l e  purpose of making c o l l e c t i o n s ,  could be 
s u b s i d i z e d  i n  t h i s  way. The material o b t a i n e d  would a l s o  be f a r  more v a l u a b l e  than 
t h a t  purchased through a r t  d e a l e r s .  And, j u s t  as i m p o r t a n t ,  such  purchases  would n o t  
have t h e  d e l e t e r i o u s  s i d e  e f f e c t  of i n f l a t i n g  t h e  v a l u e  of b a s t a r d  o b j e c t s .  

- 

Think of t h e  c o l l e c t i o n s  -- s y s t e m a t i c  and documented -- which 

I have a s u g g e s t i o n  f o r  t h e  r o l e  which t h e  Counci l  f o r  Museum Anthropology might 
p l a y  i n  t h i s  encouragement of  s c i e n t i f i c  c o l l e c t i n g  and thereby  of t r a i n i n g  p o t e n t i a l  
c u r a t o r s .  The Newsletter might be used t o  i d e n t i f y  persons  who are doing  o r  p lanning  
t o  do f i e l d w o r k  i n  a p a r t i c u l a r  a r e a  who would-be  i n t e r e s t e d  I n  making a c o l l e c t i o n  
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f o r  some museum f o r  a sum reasonably c l o s e  t o  cos t .  The Newsletter might a l s o  
( a s  wi th  job  placement ads)  i d e n t i f y  museums which would be i n  a p o s i t i o n  t o  
commission p a r t i c u l a r  k inds  of c o l l e c t i o n s ,  A11 p a r t i c u l a r s  and l o g i s t i c s  of t he  
purchase and t h e  reviewing of q u a l i f i c a t i o n  of a l l  p a r t i e s  involved would be l e f t  
t o  t he  p a r t i c i p a n t s ,  bu t  t h e  CMA could serve t h e  r o l e  of making these  p a r t i e s  
known t o  one another .  

Making a c o l l e c t i o n  is  of p o t e n t i a l  b e n e f i t  t o  c o l l e c t o r  as w e l l  as museum, 
even beyond the  t r a i n i n g  component, The purchase of l o c a l  c r a f t s  can be a way 
of repaying informants ,  even a whole community, f o r  gene ra l  a s s i s t a n c e  and h o s p i t a l i t y .  
Such an oppor tuni ty  i s  e s p e c i a l l y  welcome where t h e r e  i s  no expec ta t ion  of piece-  
meal payment f o r  information and/or  where i t  would be inadv i sab le  t o  e s t a b l i s h  such 
an expec ta t ion .  Goods of i n t e r e s t  t o  museums f r equen t ly  inc lude  o b j e c t s  w i th  no 
market va lue  ( i . e . ,  o b j e c t s  beyond t h e i r  p r i m e ,  showing heavy use;  o b j e c t s  wi th  no 
t o u r i s t  a e s t h e t i c  appea l ,  e t c . ) ,  thus  o f f e r i n g  a d d i t i o n a l  income, e v e n . i f  only 
temporary, t o  a community. 

Making a c o l l e c t i o n  is f r equen t ly  an e a s y ,  non-threatening way t o  begin 
e s t a b l i s h i n g  r appor t  i n  a community. The process  of providing good documentation 
f o r  a c o l l e c t i o n  is l i k e l y  t o  y i e l d  informat ion  of va lue  t o  almost any s tudy.  Students 
doing f ie ldwork  f o r  a doc to ra t e  may thus  f i n d  t h a t  tak ing  on a commission t o  make a 
c o l l e c t i o n  is a u s e f u l  way t o  he lp  subs id i ze  t h e i r  f ie ldwork.  

This i s  n o t  t o  say  t h a t  everyone and anyone who ever makes a c o l l e c t i o n  should 
have t o  s tudy  i t ,  o r  work i n  a museum. But i f  t h e  a r t  of making c o l l e c t i o n s  were 
made a p a r t  of t h e  f i e l d  t r a i n m g  of graduate  s t u d e n t s ,  t h e r e  would be more people 
who would be involved wi th  t h e  s tudy  of material c u l t u r e  i n  a s i g n i f i c a n t  way. Further- 
more, anyone who has  made a c o l l e c t i o n ,  documented i t ,  and t r anspor t ed  i t  from the  
f i e l d  (and through t h e  expor t  bureaucracy -- f o r  those whose c o l l e c t i o n s  move ac ross  
i n t e r n a t i o n a l  boundaries)would have a g r e a t e r  apprec i a t ion  of t h e  time and l abor  
t h a t  goes i n t o  the  making of a c o l l e c t i o n ,  and thus  would be l i k e l y  t o  t ake  b e t t e r  
care of t h e  c o l l e c t i o n s  under h i s  o r  h e r  charge,  than one who has  no such personal  
experience.  
had) a f i e l d  sense  of t h e  sources  of ob jec t s .  

C u r a t o r i a l  neg lec t  i s  most v i r u l e n t  where c u r a t o r s  have l o s t  (o r  never 

I o f f e r  t h e  example of Curt  Nimuendaju, who d i d  an enormous amount of ethno- 
graphic  f ie ldwork  i n  B r a z i l ,  on many t r i b e s  tak ing  i n  all aspec t s  of t h e i r  c u l t u r a l  and 
s o c i a l  l i f e ,  dur ing  t h e  f i r s t  h a l f  of t h i s  cen tury ,  H e  a l s o  made c o l l e c t i o n s .  The 
va lue  he p laced  on material c u l t u r e  is  ev ident  i n  h i s  publ ished works and i n  these  
c o l l e c t i o n s  -- 
and of t h  t r a n s p o r t  of t hese  c o l l e c t i o n s  were made q u E e  e x p l i c i t  i n  h i s  cor res -  
pondence.' I have no doubt bu t  t h a t  had Nimuendaju been a c u r a t o r ,  he would have 
been a good one, and i n  l a r g e  measure t h i s  would be because he would have been 
capable of apprec i a t ing  t h e  cons iderable  pe r sona l  e f f o r t  t h a t  t h e  making of good 
c o l l e c t i o n s  demands. 

even though he never s t u d i e d  them per se. The d i f f i c u l t i e s  of t r a v e l  

A t  p r e s e n t ,  bo th  t r a v e l  and the  t r a n s p o r t  of materials are easier than i n  
Nimuendaju's day, even i n  areas of the  world o f f  t h e  bea ten  t r ack .  But phys i ca l  and 
l o g i s t i c a l  d i f f i c u l t i e s  do s t i l l  e x i s t ;  and ( i n  a d d i t i o n ,  as though t o  f i l l  a 
vacuum) are augmented by t h e  problems which have increased  i n  r e c e n t  years, surrounding 
t h e  purchase and t r a n s f e r  of c o l l e c t i o n s  ac ross  i n t e r n a t i o n a l  borders .  

The new l a w s ,  which are i n  l a r g e  measure meant t o  prevent  t he  a l i e n a t i o n  of what 
has come t o  be viewed (however ha l f -hea r t ed ly  o r  be l a t ed ly  by t h e  o r i g i n a t i n g  s ta te)  as 
n a t i o n a l  t r e a s u r e s ,  must now be taken i n t o  account i n  any p lans  t o  make and t r a n s p o r t  



c o l l e c t i o n s .  
access and t r a n s p o r t a t i o n ,  t h e  s k i l l s  and knowledge of d ip lomat ic  and l e g a l  f a c t o r s  have 
become more complex and necessary.  
energy (not  t o  mention money) involved in t h e  making of c o l l e c t i o n s  is not  changing, 
and c u r a t o r s  can s t i l l  be judged on the  s t r e n g t h  of t h e i r  commitment t o  t h a t  t ask .  

So, a l though the  inc reas ing  development of remote areas o f f e r s  easier 

Thus, t h e  s u b s t a n t i a l  expendi ture  of t i m e  and 

I n  a d d i t i o n  t o  t h i s  proposa l  t o  s t i m u l a t e  the  growth of c u r a t o r i a l  skil lsamong 
graduate  s t u d e n t s ,  I a l s o  sugges t  t h a t  museums begin t o  monitor ,  and be encouraged 
t o  make some d i s c l o s u r e  of & r e g u l a r  i n t e r v a l s ,  t he  n a t u r e  and sources  of c o l l e c t i o n s  
which they acqu i re  & t h a t  they i n  some way match t h i s  a g a i n s t  t he  t o t a l  number and 
sources  of c o l l e c t i o n s  o f f e red  t o  them dur ing  a given per iod  of t i m e ,  The hope 
would be t h a t  w e  might be a b l e  t o  document progress  i n  reducing t h e  p re sen t  l e v e l  of 
t r a n s a c t i o n s  between museums and people o r  o rgan iza t ions  who buy and s e l l  ob jec t s  as 
a bus iness .  A t  t he  same t i m e  w e  might begin t o  i d e n t i f y ,  on an area by a r e a  b a s i s ,  
p a r t i c u l a r  c u l t u r e s  and kinds of materials which are i n  most need of a t t e n t i o n  by 
an th ropo log i s t s  making c o l l e c t i o n s .  

The a v a i l a b i l i t y  and con t inua l  active a c q u i s i t i o n  of  r e sea rch  worthy c o l l e c t i o n s  
cannot bu t  have t h e  e f f e c t  of i n f luenc ing  s t u d e n t s  t o  u t i l i z e  t h e s e  c o l l e c t i o n s  and 
t o  emulate the  an th ropo log i s t s  who made them. We should a l s o  see an inc rease  i n  
pub l i ca t ions  on material c u l t u r e ,  as a l o g i c a l  outgrowth of t h i s  process .  

This i s  ev iden t ly  a feedback process ,  wi th  t h e  making of c o l l e c t i o n s ,  c o l l e c t i o n  
use i n  publ ished r e sea rch  and t h e  t r a i n i n g  of  cu ra to r s ,  a l l  l i nked  toge the r  ( see  
Figure 1). 
making of c o l l e c t i o n s .  I f  t h e r e  is, as some have a s s e r t e d ,  an "unt ra inable"  component 
t o  the  s u p e r i o r  c u r a t o r ,  neve r the l e s s  r e l evan t  experience o f f e r s  t h e  b e s t  oppor tuni ty  
f o r  i n d i v i d u a l s  t o  acqui re  t h e  "untrainable ."  
o f  c o l l e c t i o n s  i n  some s i g n i f i c a n t  way, o f f e r s  such c r i t i c a l  experience.  Therefore,  
l e t  us  begin ou r  t r a i n i n g  of good c u r a t o r s  of anthropology by providing themwi th  
encouragement and t h e  means f o r  making good c o l l e c t i o n s .  

It is  my opin ion ,  t h a t  t h e  most advantageous po in t  t o  begin i s  wi th  t h e  

I would suggest  t h a t  t h e  making and u t i l i z i n g  

Figure 1 
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Notes 

l I n  t h i s  d i scuss ion ,  I am address ing  the  e t h n o l o g i s t s  and n o t  t h e  a rchaeo log i s t s  whose 
work w i t h  c o l l e c t i o n s  is undisputed and who have moreover a t tempted t o  f i l l  t he  
e thnographic  vacuum through t h e i r  e f f o r t s  i n  ethnoarchaeology. 

*One of t h e  r e s u l t s  of t h e  q u e s t i o n a i r e  c i r c u l a t e d  by t h i s  committee on the  sub jec t  of 
p re fe r r ed  t r a i n i n g  f o r  cu ra to r s  of anthropology, was t h e  c l e a r  preference  f o r  
candidates  wi th  a Ph.D. i n  anthropology. 

3New York T i m e s ,  Wednesday, March 28, 1978 p.C28. 

4The fol lowing l e t t e r  w a s  w r i t t e n  by Curt Nimuendaju t o  F r i t z  Krause, then of t he  
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Museum f i r  Vilikerkunde, Le ips ig ,  on 13 May 1929. It is  presented  h e r e  verbatim as 
t h e  b e s t  way t o  convey t h e  s p i r i t  of t h e  man, something of t h e  n a t u r e  of h i s  t a sk ,  

and a l s o  t h e  important  r o l e  which museums can p l ay  i n  a id ing  such dedica ted  e f f o r t s .  
(T rans l a t ion  from German, by Karin Benthin and t h e  au thor . )  

(SZo Luis ,  Maranhzo 13  May 1929) 

Dear Professor :  

When I re tu rned  yes te rday  t o  &o LudMaranhgo , 
your le t ters ,  of January 26 and March 6 ,  f o r  which I 
very  much. 

I found both 
thank you 

I n  t h e  meantime my a s s i s t a n t  i n  Para/ has informed m e  t h a t  t he  
boxes conta in ing  t h e  Apinaye c o l l e c t i o n ,  which I some t i m e  ago s e n t  
down t h e  Tocant ins ,  have a r r i v e d  without  o s t e n s i b l e  damage. The 
same i s  t r u e  f o r  t h e  Gavizo and Timbira c o l l e c t i o n s  which I had 
s e n t  v i a  t h e  River Grajahd t o  Maranh”ao@%o L u i c /  

p o r t  of t h e  Canel la  c o l l e c t i o n ,  e s p e c i a l l y  because o f  t h e  l a r g e  
number of full-body masks. We needed more than a dozen Indians  
t o  c a r r y  them on po le s  t h e  78 kms. from t h e  Indian V i l l a g e  of 
Ponto t o  E h e  town ~3 Barra do Corda. 

t o  arrive. F i n a l l y  one of  them arrived and explained t h a t  wi th  
t h e  masks they could no t  c ros s  the  River Ourives which w a s  over- 
f lowing because of t h e  r a i n s .  I n  t h i s  devas t a t ing  weather I sped 
back t h a t  n i g h t  t h e  30 kms. t o  t h e  Ourives River ,  where t h e  
Indians  i n  t h e  meantime had s t a r t e d  t o  b u i l d  a r a f t  t o  t a k e  t h e  
masks ac ross .  It w a s  hard work, but  f i n a l l y  w e  succeeded, however 
my h e a l t h  took a heavy bea t ing .  When everything was f i n a l l y  i n  
Barra do Corda, no motorboat wanted t o  t ake  on t h e  load ,  so  t h a t  
i t  w a s  s tuck  t h e r e  f o r  a month. I n  t h e  meantime, my s t a t e  o f  
h e a l t h  worsened slowly bu t  s u r e l y ,  without  m e  being a b l e  t o  do any- 
t h i n g  about i t .  

onto a s m a l l  steamboat and t h e  next  day we went down t h e  Mearim 
River .  On t h e  8 t h  of May w e  took on firewood i n  Bacabal. The v i l l a g e  
looked i n t e r e s t i n g  t o  m e ,  and I a c t u a l l y  d id  f i n d  an o l d  Ind ian  
s e t t l e m e n t  on t h e  bank of t h e  r iver ,  where I rooted out  of t h e  b l ack  
s o i l  a few pot she rds  and ha l f  of a s t o n e  axe. This was my l a s t  act  
of endurance, however, because I could no t  bend over  anymore. The 
day a f t e r  t h e  n e x t ,  when t h e  steamboat w a s  i n  V i c t o r i a  I aga in  went 
looking  f o r  t r a c e s  of s e t t l e m e n t s ,  I co l lapsed  on t h e  way. I made 
i t  back on board wi th  t h e  g r e a t e s t  d i f f i c u l t y ,  and could n o t  g e t  up 
f o r  t h e  next  several days. 

Even today i t  w a s  
impossible  f o r  m e  t o  send o f f  t h e  c o l l e c t i o n s .  I’ll see i f  I f e e l  
b e t t e r  tomorrow. 

In  what condi t ion  I g e t  t h e r e  w e  w i l l  have t o  see. It seems t h a t  my 
r i g h t  kidney w a s  adverse ly  a f f e c t e d  during t h a t  t e r r i b l e  n igh t  on t h e  
Ourives.  
my upper e y e l i d s  which is a very  common i l l n e s s  among t h e  Indians  
and which I con t r ac t ed  in t h e  Indian  v i l l a g e  of Ponto. Thrt-dly, 

However t h e r e  were cons iderable  d i f f i c u l t i e s  wi th  t h e  t r ans -  

I went ahead by horseback but  waited i n  va in  f o r  t h e  Indians  

F i n a l l y  on t h e  3rd of May I succeeded i n  loading t h e  c o l l e c t i o n  

Yesterday w e  a r r i v e d  i n  MaranMoE& L u g .  

Around t h e  20th of May I w i l l  go wi th  t h e  c o l l e c t i o n s  t o  Par:. 

Besides,  I ’ m  s u f f e r i n g  from an  i n f e c t i o n  on t h e  i n s i d e  of 
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I also tw i s t ed  t h e  rlng f i n g e r  of my r i g h t  hand i n  February when 
I f e r r i e d  my animals a c r o s s  t h e  river. U n t i l  t h i s  very  day i t ' s  
been imposs ib le  f o r  m e  t o  s t r a i g h t e n  it  o u t ,  

You can probably understand that under these  circumstances 
I do n o t  s tar t  my r e t u r n  home €n e s p e c i a l l y  good s p i r i t s .  

m e ,  that i s ,  t h a t  a f te r  my arr ival  i n  Pard t o  immediately and promptly 
t a k e  care of t h e  last p a r t  of my r e s p o n s i b i l i t i e s :  inspec 
ca ta loguing ,  packing and sh ipping  t h e  c o l l e c t i o n .  I f  you do no t  come 
t o  a s s i s t  m e ,  and t h a t  m e a n s  immediately, I do not  know how I w i l l  
be  a b l e  t o  f i n i s h  t h e  l as t  p a r t  of my work f o r  I am a t  t h e  end of 
my ropes.  

When, i n  G r a j a h i w i t h  i n s u f f i c i e n t  funds ,  I d id  not  abandon 
the  work, b u t  decided t o  use the  r e m a i n i n g E o n e d f o r  the  f u r t h e r  
exp lo ra t ion  and u t i l i z a t i o n  of t h a t  f i e l d  l o c a t i o n ,  I d id  t h a t  
t r u s t i n g  t h a t  you would s e e  t h e  va lue  i n  t h a t  dec is ion  and would 
not  l e t  m e  down i n  the  p re sen t  d i f f i c u l t  s i t u a t i o n .  

I ' m  looking forward t o  your r e p l y  wi th  understandable  a n t i -  
c i p a t i o n  and remain u n t i l  then your devoted, 

I hope t h a t  you do n o t  expect  t h e  humanly impossible of 

Curt  Nimuendaj u. 

We Gef Letters.. 
Continued from page 2 

The a r t i c l e  "Turmoil" which appeared 
i n  the  las t  i s s u e  of t he  CMA Newsletter 
h e r a c t e d  i n t e r e s t  from t h e  Di rec to r  of 

t h e  F l o r i d a  S t a t e  Museum, D r .  J . C .  
Dickinson. I n  address ing  s e v e r a l  i s s u e s  
concerning the  a r t i c l e ,  a s p e c i f i c  p o i n t  needs 
a t t e n t i o n .  D r .  Dickinson p o i n t s  out t h a t  
t he  c a n c e l l a t i o n  of t h e  Assoc ia t ion  of 
Systematic  Co l l ec t ions  Meetings a t  t he  San 
Diego Natural  His tory  Museum w a s  l ack ing  
t r u t h  i n  some of t h e  r e p o r t s  which became 
publ ic .  1) "The Assoc ia t ion  of Systematic  
Co l l ec t ions ,  Inc.  i s sued  a formal apology t o  
the  Di rec to r  and Board of D i rec to r s  of the  
SDNHM f o r  i t s  a c t i o n  I n  moving i t s  annual 
meeting t o  another  i n s t i t u t i o n . "  2)  The 
SDNHM's Di rec to r  requested t h a t  the ASC 
appoint  a committee t o  examine whether t h a t  
i n s t i t u t i o n  w a s  no longer  e l i g i b l e  f o r  
membership i n  ASC. 3)  The committee included 
D r .  Dickinson as Chairman, and two o the r  
d i r e c t o r s  o f  n a t i o n a l  pseums. 

I n  summarizing D r .  Dickinson's committee 
memorandum t o  D r .  David Bates, P res iden t  of 
t h e  Assoc ia t ion  of Systematic  Co l l ec t ions ,  
Inc . ,  they found t h a t  t he  SDNHM f u l f i l l e d  
requirements f o r  membership. This was based 
on a s tudy  of i t s  c o l l e c t i o n s  and genera l  
ope ra t ion  s tandards  which found the  co l l ec t ions  
and q u a l i t y  of p r o f e s s i o n a l  and t echn ica l  
s t a f f  t o  be w e l l  above average by n a t i o n a l  
s tandards .  The committee was impressed by 
t h e  except iona l  responsiveness  of the  s t a f f  
t o  numerous reques ts  f o r  s e r v i c e  from organ- 
i z a t i o n s  and the  pub l i c  a t  large.  

The CMA Newslet ter  thanks D r . ' s  Fenton and 
Dickinson f o r  t h e i r  l e t t e r s  and comments. 

7 




