




























































I. Halmo11: Melcdy in the ,\lu8ic o/ the Nambicuara 343 

in which the repetition of the line is ta.king place in a way t hat it is 
squeezed into the whole of the stanza, but in fact remains independent, 
thus referring to certain line-forms, yet not in isosylla})ic lines. From 
this material one oannot decide whioh is the primary one: the loose or 
the oonstructed form? 

The structure of the melodies nos 20 and 21 is ourious: 

t"\ /\ A ..::::..... 
. J V 

ascending and descending, tetrathematic. 
This is the most developed form, yet its roots oan be clearly recognized. 
lt provides a good opportunity to summarize once again the form· 
making processes with the Nambicuaras: (a medium high) introduction, 
a de.scent from the peak to the level of the basic tone, longer and shorte·r lines 
for the purposes o/ introducti-0n and closing, reduction and sequence, a.nd 
a central core o/ motive. The novelty in the melodies nos 20 and 21 is four 
themes and the amassing of means. 

Legenda to the melody examples 

Tone preoeding or figurating the maio tone 

J' ·-" .l"J .. 
Slipping up t-0 thc m&in tone 

!\feeting of two or float ing 

4-
Vibrato, or figurat.ioo, or lloating, out of which one n11\Ín tone is discernible 

1!! 1!1 l . . . . ( 

1r--1,.:;::: ""1 "": 1 • • •••• 

etc . 
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344 I. Halmo8: Melody in the 11-fusic o/ the Nambicuara 

The thinner notes denote the less important tones played with les.~ scccnt 

r.r: 
Tone divided in different measure with the help of accent (pulsation) 

The tone is at a bit higher pitch t 

The tone is a t a bit lower piteh t 

The last t-0ne is repeated e.g. 48/4 times 

J • -__,.-

Secondary tones aod ha.rmorúcs heard with flute·playing 

! J • . . . • f p ; 1 ~ 
(\tu. 

,~ . iJ • . 
r 

Piteh not exa<itly disoemible 

r 
Smaller or greater acoent or puleation 

J . J 
> 

Two performers play two kinds of rhythm or melody 

104 - 100 Between two metronom-rnarkR 
96 - 100 - speeds up to 

100 - 96 - slows down to 

The value of the tone gets looger 

The va.lue of the tone gets shorter 

SI. M.uicol<>qice Vl. 



I. Halmos: MeWdy ;n 1/w l\fusic o/ the Nambicuara 345 

lth tune 3rd Atanze. 
n~o doloJ nw.1 doo 

f P§ E } r J Rf 8t 1tJ # 1 '·& , 

ltJ i q J J tJ J ,)iJ 
( 

J !J J J J J' 
J § ® J J J J 

... 
1 

2nd rune 3rd stanz.e. 

!Plff f f r 
, 

r 

1f e íf §' 

' ' r r 1 

F *= , 
iJ e rp d J J 

,J iJ J ' J J J J J J ) i 1 

<ith &1me 2nd ste.nz."' 
fl\60 M.lo> 
b- .... 

?Y#i t r r1 'f t 

- e 1' r r §if y? !J J } 'l 

'U ' a;! iJO§I JIJ i4 jJ 
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-



346 1. Halmoa: Meúidy in the ;'Juaic o/ the N ambicuara 

6th tune 2nd stanza 

•i.ul 

~.. ::tr r=I t >~ 
-E ;:: F E ; 1C E fü "'i: 

Jf )fJJ JJ@ 

7th t nno la t atanze. 

: 
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1. Halmos: Melody in the .lt 11~e o/ lhe Nambieuara 341 

8th tune 3rd """""'" 

m J p· } . 

9th tune 7th. $1..UW.a 

4~ t , ,t-Ar12:r 11 

lOth. tune 4th. atan>A 

' J 
J 

b 

ê ' •aJ r 
• 

!~ 

f ' J i I 
" 

' ~' --D & 
....... -

' j 

hi 

6J 
j; r 

jf 

,J 

d J 1 

~ r 
~ r 

ijff J J 

F J 1 
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llth tune 4th stanza 

.1 
~ 

mil 3 ' )J N ; " j J 

" 
#~ e ~ y i a 1 
t 1 ffl n. ~ ; r 

r r 1 n ~4 a ' 1 

12th twie 4th atam& 
hJJ n ;>,s :q r 1 

Í>--

f ~ ,. tir'-=r· 
-P 'No n. 

r 
) 3 i fi+ 1 1 

f :A n li r 

7 * > 

; r e tc T 1 
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15th tune 3rd stanza 

; 

;; = 

16th tune 4th st.anza 

4gt f; r r í7J >Pe f2 r 1 f; j f.~ Zs (:?@,@ ,A 1 

= = t~tsRnAt 
t rfj t 
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17Ui tune lst stanza 

: 

.m>' ;,ni,, 
UU ê!J._J F ~í 

1 . ~JJ JvJP~ ... 

2nd st.anu 

= 

. -
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J. Hal'mos: Mel.ody in the Jfu8ic of the Namlricuara 351 

l9th tunc 3rd stanza 

1 r 'F 

: 
with thnlc tlmé i 

UE r & ~' 1 1if 1 LJf 1 r 06 f 1 r 1 r'>t 

20th tune 2nd 8t&J!Z3 

LJ 

J J J) J f J 

J t;:1J 4 ~ 1 J 

=: 

J f ~J{f!r' 1 

&·!j·J 
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22nd iune 2nd atanza 

> 1 

D d 1 iJ J J J J;l ., 
~ 

~ ,r ~ ' 1 

J j 3 i 1 J , 
> t 1 ~ 1 

> 

lÍ J J 5 J o 1 '1 ~ f ' ~ 
I_ 

1\ ~ 

t j 1 7 

.r t r 

R n , r ? t r 1 , ' 

p fü f r· J 1 t G 1 ' 
v.ith throo t.Uue 

tf & ,{V +' : G 'i a 
' 

: & • , te ,; , G t 
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2'2th tune lith stanza. 

45' @; f? V J fi J= , nT1 

= i E f?= p ~ : f& H fiR s 1 

i - m tt h1 0& ] À~ - - -- --- --- ' • , f 1 

: : : : ):fü f fi ~ f 6 J ' 120 
..... 

J = %5J !fi&? ~ : faJ , f1, 1 

a t ª ' , n J ; t«m1 
As .,m,;ao 5 , :1 , :qr;1 
aem:tcims:s , t 5 , ;g=, 

ls ;f?,tsià ;(s:;)s~=-;i& ,~ +ids;i1 ,irimi;i&~;,z;;n 
zib\ç@o?i:fsifsmait-~ ,r=r = r= i=r =r =r =r---r 1 
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23rd tune 5tb ata.nza. 

4t~ J ; 

f . e , o ,; ; ,o ' 

, ~ ' ' 

= i @,ti ,ta;r Jr• 
26th tuue 3rd sta.uza 

41 i3~ D 
7 fi 1 

.: :: 6 t 2 

. ~ 1 

th.reo lime 

l:i J 1 r 16 'e ·>r 
27th tuoo 4tl1 sta.nza 

'f t : 1 ªD ?.. ~.,6 R ~. re p d. = 

n~= 7ª ;Bw 1 & ,t?t&v ê, w.m~-- · 
...... f? Q +l:V.n ©t, 3:. O qp $ ,@;ttN• ,; ... 

w~@~W,is ;W,re;A .. m : 
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28th tune 2nd stanm 

J J 

5 3 - J 
LI 

J 

r *· 'f 

3rd ·-

J J 
p 1 

J - , 1 

J j -
' ' v 

1 

t~ f : f : rz ' f : ; :=r 1 

e: -r e Ii t e • r r ííJ 

u t 1 r 

F r 2f ' u r f r· F 

r r =e : r r : =1 : 

r j : f ê i r r o r F r : 1 
• 

i" 
' 

otç.'. ' = 1 
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28tlt tune 4tlt st.anza. 

1 

'~ t4 tl 
t 

i J' :: ~. 

: = 

= 

: ;i 

1 
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