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Existem cerca de quinze rituais diferentes no Xingu, sendo praticamente a
metade deles de cardter intertribal. Sempre que duas ou mais aldeias de povos
diferentes se reiinem em um ritual, o ponto culminante € a luta, bastante similar
aquela greco-romana, que ficou conhecida pelo termo Kamayurd Uka-uka. Os
xinguanos gostam de afirmar que nao fazem guerras entre si, pois preferem
lutar e festejar juntos.

O Jogo do Javari € a unica festa intertribal xinguana em que nao ha luta, mas
duelos de dardos com pontas cegas, envoltos em cera de abelha. Trata-se de uma
farsa guerreira, pantomima de violéncia, em que os anfitrioes defrontam-se com
os convidados, atacando um boneco e improvisando falas ofensivas contra os
adversarios. Estes procuram descontar a ofensa, primeiro verbalmente e, depois,
fisicamente, durante um duelo de dardos.

There are nearly fifteen different rituals in the Xingu region, of which practically a
half have an inter-tribal character. Whenever two or more village’s belonging to
different peoples join together to celebrate a ritual, the culminating point is the fight
— very similar to the Grecoroman one - known as Uka-uka, a Kamayurd term.
Xinguanos like to affirm that they do not go to war with each other, because they
prefer to fight and feast together.

The Javari Game is the only inter-tribal xinguano feast in which there are no fights,
but duels using blunt-tipped spears coated with beeswax. It is a warlike farce, a
pantomime of violence, in which hosts oppose guests, attackinga doll and improvising
insulting words against their opponents. The latter seek to return the insult, first
verbally, and then physically during a duel of spears.
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As longas flautas duplas xinguanas so podem ser tocadas durante o ciclo ritual do
Quarup, sempre empunhadas pelos grandes lutadores, que se fazem acompanhar,
na danga, por meninas puberes. O Quarup € uma festa de encerramento do periodo
do luto, em que se homenageiam chefes mortos, representados por meio de
efigies-troncos colocadas no centro da praga, em frente a casa dos homens.

The long double xinguano flutes can only be played during the Quarup ritual cycle.
They are always held by great fighters, who are accompanied, in the dance, by pubescent
girls. The Quarup is a feast that marks the end of the period of mourning that pays
homage to dead chiefs, who are represented by tree-trunk effigies placed in the center
of the plaza, in front of the men’s house.
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Troncos de Quarup representando chefes mortos. Ao fundo, a esquerda, vé-se parcialmente a “casa dos homens” ou “casa das flautas”.

Quarup tree trunks representing dead chiefs. At the rear, on the left, one can see a part of the “men’s house” or “flute house”.




Cantores com maracds entoam canticos cerimoniais do Quarup.

Singers with maracas intone ceremonial Quarup chants.
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Ap0s a primeira menstruagao, a menina deve ficar reclusa em sua casa durante cerca
de um ano. A saida da reclusdo ocorre durante um ritual intertribal, em que, pintada
e decorada, ela € apresentada as outras comunidades e distribui castanhas de pequi
para os chefes das aldeias convidadas. Em seguida, sua longa franja € cortada e a
menina é reintregrada a vida cotidiana. No caso de familias de chefe, a saida da
reclusao pode coincidir com o casamento, que € publicamente comemorado.

After her first menstruation, a girl must remain secluded in her house for nearly a
year. Her exit from this seclusion occurs during an inter-tribal ritual when, painted
and adorned, she is presented to the other communities, distributing pequi nuts to
the chiefs of the invited villages. Her long hair bangs are -then cut and she is
reintegrated into daily life. In the case of chiefs’ families, the exit from puberty
seclusion may coincide with marriage, which is publicly celebrated.
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Na perna da noiva,
moldada durante o
periodo de reclusao,
ve-se 0 desenho
indicativo da sua
condicao de
pertencimento a
familia de um chefe.

A motif inscribed on the
bride’s leg during her
seclusion period,
showing that she belongs
to a chief’s family.
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A noiva, acompanhada por chefes da aldeia anfitria, oferece castanhas de pequi aos chefes das aldeias convidadas (sentados).

The bride, accompanied by the chiefs of the host village, offers pequi nuts to the chiefs of the invited villages (seated).
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O chefe Takuma Kamayura corta a franja do cabelo da noiva Aigihud antes de acompanha-la, juntamente com Nahu,

Importante lideranca Kuikuro, a casa dos seus futuros sogros para recolher a rede do noivo.

Chief Takumd Kamayura cuts Aigihud, the bride’s, hair bangs before accompanying her, along with Nahu, an important
Kuikuro leader, to her future parents-in-law’s house to collect the groom’s hammock.
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Nestas fotos vemos o casamento de duas mulheres kuikuro, Aunalu e Aigihud,
que se uniram aos filhos primogénitos de dois chefes kuikuro. Os padrinhos, que
cortam a franja da menina e a acompanham para buscar a rede do marido, sao o
chefe Takuma Kamayurd e o futuro chefe, ainda jovem, Aritana Yawalapiti. No
Alto Xingu, o marido recém-casado deve morar com 0s sogros, provendo-os de
peixe, trabalhando na roga e auxiliando-os na constru¢do da casa. Devem ainda
retribuir aos sogros por aceitarem o casamento, pagando-lhes com objetos de
luxo, como colares e cintos de caramujo.

In these photos, we see the wedding of two kuikuro women, Aunalu and Aigihud,
who were wedded to the firstborn sons of two kuikuro chiefs. The godfathers, who
cut the girl’s hair bangs and go with her to fetch her husband’s hammock, are chief
Iakuma Kamayurd and the young future chief, Aritana Yawalapiti. In the Alto
Xingu region, a newlywed husband, must live with his parents-in-law, providing
them with fish, working in the field and helping them to build a house. He must also
recompense them for accepting the marriage, paying them with luxury objects, such
as snail-shell necklace and belts.



Aritana Yawlapiti acompanha a noiva Aunahu, que busca a rede de seu noivo na casa dos seus futuros sogros.

Aritana Yawlapiti accompanies Aunahu, the bride, to her future parents-in-law’s house to fetch her groom’s hammock.
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Acompanhada do

padrinho Takuma
Kamayura, Aigihua
traz para a casa dos
seus pais a rede do
seu marido,
concretizando assim

0 ato de casamento.

Accompanied by
lakuma Kamayurd,
her godfather,
Aigihud brings her
husband’s hammock
to her parent’s house,
thus concretizing the

act of marriage.
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